Full Score - Organ

SONATA Nr. 16

K-V Nr. 263
W.A. Mozart 1776

The sonata in C major, K. 263, is one of a set of sev-
enteen single-movement pieces, which Mozart, who
himself described them as “epistle sonatas”, wrote for
use in Salzburg Cathedral!. This is the first of the
five written in the festive key of C major, and also
the first of the set to overstep the usual instrumen-
tation of two violins, organ, 'cello and bass by calling
for wind—in this case two clarini (trumpets). .

Both this sonata and the earlier one in G (K. 241)
were for a long time thought to be lost, but a fine
autograph copy of both works came to light a few
years ago in the Leningrad State Public Library® In
this manuscript the sonata in G comes first, dated
“Januar 1776 in Mozart’s hand. This C major sonata
follows it, and is likewise dated January 1776, though
in another hand. However, Einstein considered that
Mozart wrote this epistle sonata for use with his own
Missa Brevis, K. 259, in which case it could not have
been composed before December of the same year.

The energetic opening themes at once set the festive
character of the work, and this is heightened by the
use of the two clarini. Clarino was the name given
to the valveless trumpets of the eighteenth century,
on which high natural harmonics could be played
with comparative ease. In this case they are not used
as solo instruments, but their terse forte phrases strength-
en the harmony and make an important contribution
to the work’s tonal splendour. In present-day perfor-
mances modern C trumpets or transposing instruments
in B flat or A could be substituted for them.

The strings, which have the lion’s share of the melodic
development, are used with a masterly understanding
of their character. After the festive first-subject group
with its wealth of contrasts has been dealt with by
the full band, they introduce the lyrical second theme,
unaccompanied and in the highest register; it is only
in the fully developed formal lay-out of the group of
sonatas written about 1776 that such second themes
begin to make a distinct appearance. The exposition
is then rounded off with a short tutti, The violins,
again unaccompanied, start the very short, rudimen-
tary development section in the “Lombard rythm”

! Cf. the preface to Book 1 of this series (BA 4731).
? First described and published by Alfred Einstein in Two Missing
Sonatas, Music and Letters, XXI 1, London 1940,

so much favoured at that period. Shortly before the
reprise the organ, in its solo capacity, takes a hand
in the thematic development.

In this sonata, in fact, the organ has an increased part
to play. Its promotion from a figured bass to an ob-
bligato (i. e. fully written out) part had taken place
shortly before, in the sonatas K. 244 and 245, written
in April 1776. For the registration Mozart had then
specified “‘copula allein”, which indicates a stopped
flute, usually of 8-foot pitch, to be found in South
German baroque organs. A single soft stop should
likewise be used in the present sonata, the third with
an obbligato organ-part, even though it is not speci-
fied as such.

The autographs give us no particulars as to the strength
of the strings. The musical material for Mozart's
church music that E. F. Schmid discovered in the ar-
chives of Salzburg Cathedral contained two first and
two second violin parts, which would indicate four
players on each line. As for “bassi” we learn that at
Salzburg the lowest part was played not only by the
violone (the bass instrument of the viol family) and
the violoncello, but usually by a bassoon as well; in
addition there are almost always two figured bass
parts. Mozart is known to have had no fewer than
six organs at his disposal in the cathedral, and we may
take it that in the sonatas with obbligato organ parts
a second organ was occasionally used for the thor-
ough bass. The last of the epistle sonatas (K. 336 in
C) expressly calls for organo ripieno as well as organo
solo.

Mozart’s autograph, used as the basis of the present
edition, is exceptionally carefully written. The editor
has needed to add no more than a few missing ties,
which have been printed as dotted lines. Editorial
additions are not indicated as such in the parts.

Further information on Mozart's Epistle Sonatas may
be found in the text and critical commentary of W. A.
Mozart, Neue Ausgabe simtlicher Werke, Series VI,
Category 16: Kirchensonaten. The editor wishes to thank
Dr. Werner Bittinger, Kassel, for the realization of the
thorough-bass of all sonatas included in this edition.

M. E. Dounias
(translated by Jeremy Noble)

Athens, Summer 1959
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Sonate in C

fiir zwei Violinen, zwei Trompeten, Orgel, Violoncello und Bafi
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Entstanden Salzburg, Dezember 1776
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